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AN OIL SKETCH FOR A CEILING 
DECORATION BY TIEPOLO 


HE decoration of architectural interiors has recently been 

a subject of some speculation and interest on the part of the 
American public. The covering of walls with monumental de- 
signs has ever been an important province of the painter. Much 
of such decoration often fails to achieve the desired result 
because of the inherent lack of comprehension of the essentials 
of decoration by so many artists. Deference towards the great 
tradition of painting would be beneficial even for those artists 
preoccupied with the latest problems; for the success shown by 
such widely diverse decorators as the Romanesque artists of 
North Spain, Paolo Veronese in sixteenth-century Italy, or 
Puvis de Chavannes during the past century cannot but 
stimulate those bent on reaching some comparable, if greatly 
different, goal. 

A small oil sketch’ for a ceiling decoration by Tiepolo, one of 
the pictures in the Holden Collection of the Museum, has 
recently been cleaned and rehung in Gallery IV. This cleaning 
has practically returned the picture to its original condition. It 
has removed the opaque and uninteresting flatness of the sky 
and has brought out the original red ground color which showed 
through the blue of the sky and was intentionally used by 
Tiepolo to give a character and sparkle to the whole. It has 
uncovered the clouds in the upper right-hand corner and has 
cleared the figure of the putto supporting the trumpeting angel. 
The white robe on the seated figure to the left has been restored 
to its original brilliance, and the outline of a framing in mono- 
chrome red has been uncovered. This last disclosure shows the 
decorative architectural scheme in Tiepolo’s mind. The paint- 
ing is small and characteristic of many of the working sketches 
of the master. 

1 No. 16.780. Height 1614”; width 13%”. 
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It is hardly possible to identify the particular painting for 
which this sketch is a preliminary study. In the Holden Cata- 
logue’ it was published as “a preliminary [idea] for the ceiling 
executed about 1753, in the Rezzonico palace in Venice, which 
represents the Apotheosis of Jean Baptiste Rezzonico, father of 
Pope Clement XIII.” 

Tiepolo finished his ceilings in the Palazzo Rezzonico, in 
Venice, in the year 1753. These important works come between 
his great achievements in the decorations of the palace of the 
Prince Bishop in Wirzburg, the place to which he journeyed 
with his sons in 1749, and his accomplishments on his final trip 
to Spain in 1762. His contemporary fame as a decorator was 
universal; the proof of his success is visible on every hand in 
Venice, as well as on the mainland. But before he was able to 
accomplish what to us appears as broad, sweeping designs, he 
formulated every detail by making numerous preliminary 
sketches, such as the one the Museum owns, and many wash 
drawings.” 

To prove that the little oil owned by the Museum is, as the 
compiler of the Holden Catalogue suggests, a study for the ceil- 
ing fresco “Apotheosis of Jean Baptiste Rezzonico,” it is of 
value to compare the two. Molmenti’ refers to the angle of the 
ceiling in the palace on the San Barnaba Canal where the 
apotheosis of the elderly Rezzonico, head of his house, is de- 
picted. Molmenti alludes to the oval composition in which the 
Angel of the Annunciation is suspended in the sky above a 
seated man who is crowned with laurels. At the side of this 
figure are placed monumental figures of women in sixteenth- 
century costumes, possibly personifications of history. An angel 
with two trumpets fills the top of the oval arrangement, and a 
variegated assortment of putti disport themselves throughout 
the composition. To the right of Rezzonico and the group of 
figures ensconced upon a parapet of clouds is an architectural 
dome, which recedes within the picture and gives a precipitous 
perspective to the whole. 

The Holden sketch is the exact reverse of the Rezzonico 

1 Catalogue of the Collection of Paintings Presented to The Cleveland Museum of Art by Mrs. 


Liberty E. Holden (Cleveland, 1917), p. 35, No. 38. 
2 See Bulletin for January, 1930. 


3 Molmenti, Pompeo, Tiepolo, La Vie et L’Oeuore du Peintre. Ouvrage traduit par H. L. de 
Perera (Paris, 1911), p. 61. 
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fresco in arrangement of figures. It lacks, also, the oval compo- 
sition of the fresco; yet despite these differences, the cartouche 
indicates that Tiepolo had somewhat the same idea in both 
pictures. The pole bearing a flag or sail in the Holden sketch is 
transformed, in the Rezzonico fresco, into an angel’s staff, 
which surmounts the grouped figures. The figure of Rezzonico 
in the Museum sketch is to the right of the two seated women; 
his position is much more recumbent than in the fresco, and 
the left knee protrudes to form an integral part of the design. 
In both pictures the angel carries two trumpets and is in the 
act of blowing one, but in the sketch he is supported by a putto. 
In the Museum study, also, there are no other putti and no 
dome is indicated—there is merely a puff of clouds in the upper 
right-hand corner. 

In the Metropolitan Museum in New York there is an oil 
sketch of similar type, but it has more complicated detail than 
either the Holden sketch or the Palazzo Rezzonico fresco. In it, 
above the crowded parapet to the left center, is an angel in 
virtually the same position as the angel in the Holden sketch; 
he has two trumpets, but is blowing through the right one, and 
not the left as in the Museum sketch. Although the seated 
figures directly beneath have certain facial similarities with the 
Museum oil, the central groups have little close relation to the 
figure of Rezzonico. A mast with a streaming pennant suggests 
the flag of the Holden sketch. 

Among a vast number of examples a few chosen at random 
show Tiepolo’s spirited and different use of the same material. 
For example, the angel is used in the “Triumph of Hercules” 
in the Palazzo Canossa, in the “Glorification of the Family 
Pisani” at Stra, and several times in the throne room at 
Madrid. It is this flexible and repeated use of motifs which is 
the primary factor in the success of Tiepolo as a decorator. 
Through an inherent knowledge of his composing material he 
was able to conceive a design rapidly and to concentrate his 
attention upon the construction of his monumental creations. 

Despite the complexities always found in his decorations, the 
essentially simple subject can be grasped; and even in the large 
decorations, such as those at Madrid, the numerous central 
groups arrange themselves in patterns comprehensible as a 
whole. H. S. F. 
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CHINESE COLOR PRINTS 
An important addition to the print section of the Oriental 
Department is ten Chinese color prints. The book from which 
these leaves were taken was printed in A.D. 1625, late in the 
Ming dynasty, and is the earliest known attempt of the Chinese 
in the field of color printing. 

The date of the origin of block printing in China is as yet 
indefinite, but it is highly probable that it was first practiced 
in the early centuries of the Christian era. Although there are 
extant examples of Buddhist texts printed in Japan in the 
eighth century, the earliest woodcuts—that is, pictures—in 
existence were discovered by Sir Aurel Stein in 1908 at Tun- 
huang in western China. One of these accompanies a text dated 
A.D. 868, toward the end of the T’ang dynasty. Others give 
sufficient evidence of attempts at the use of color to warrant the 
assumption of a nearly contemporaneous date for the beginning 
of color printing. Authentic surviving examples of Oriental 
prints in color, however, postdate German and Italian chiaros- 
curo prints, done in two or three colors in the sixteenth century. 

The prints’ recently acquired by the Museum are from a 
book called Shih Chu Chai Shu hua p’u, or Calligraphy and 
Painting from the Studio of the Ten Bamboos, and were used as 
models by artists. A similar and better known seventeenth- 
century book is the Chieh Tzu Yiian, or Mustard Seed Garden, 
which is generally known in the French translation by Raphael 
Petrucci. The subjects comprise birds and flowers, bamboos, 
rocks, and so forth. 

Obviously, the makers of the Japanese prints that later 
attained to such a high development must have been acquainted 
with their Chinese predecessors, but it is difficult to say just 
how much they were influenced. Not only are the subjects 
different, but also the Japanese progressed step by step appar- 
ently without outside help. Since the Japanese are the recog- 
nized leaders in the field of color printing, it is by no means 
derogatory to admit that the Chinese prints do not achieve the 
same degree of artistic excellence. They are remarkable, how- 
ever, for a simplicity too often lacking in works of a similar 
nature. H. C. H. 


1 Nos. 32.125-32.134. Height 111%” (28.3 cm.); width 121%” (30.7 cm.). Others in the same 
set were bought by the Boston Museum of Fine Arts, the Worcester Art Museum, the Kansas 
City Museum, and the Rhode Island School of Design. 
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A NOTE ON WHISTLER LITHOGRAPHS 
Fifty years ago the attitude of the public toward innovations 
in artistic expression was usually mistrustful. Today, because 
attention is constantly called to changes and new ideas, there 
is a much more intelligent and discriminating interest in what 
yesterday would have been treated with suspicion. 

Whistler is recognized as one of the artists who were respon- 
sible for markedly changing the viewpoint of the public. In the 
light of present-day art it seems impossible that his painting or 
graphic work could ever have been stigmatized as unworthy of 
consideration; yet he suffered much from the disapproval of 
critics in his day. He associated with such men as Legros, 
Fantin-Latour, Manet, and Degas, and with people whom he 
met through the poet Mallarmé, a central figure of the pro- 
gressive intellectual world at that time; it was these contacts 
which so strongly developed his unconventional convictions in 
art. 

Furthermore, Whistler, together with Fantin-Latour in 
France and Menzel in Germany, was responsible for awakening 
an interest in lithography,—an interest which had lapsed dur- 
ing the middle of the century,—and he succeeded in creating 
a desire for a simplified use of the medium among collectors. It 
had been his hope that through his lithographs he would win 
a greater public, but it was his etchings, and not his lithographs, 
that gained him fame. However, these drawings on stone or 
lithographic paper can be counted as among the most subtle of 
his achievements. The apparent ease of their creation is the 
paradoxical element. He made them because he wanted to; but 
he labored over them until they satisfied him, as is proved by 
the letters he wrote to Thomas R. Way, his cataloguer and 
printer. In these letters are discussed the many difficulties with 
which he had to contend. A goodly number of the lithographs 
were successful and survived the constant corrections he made; 
there were many more, however, which did not succeed and 
fell into the discard. The editions, as originally printed, are 
small, usually about twenty-five proofs having been taken, 
often even fewer. Later, reprints of certain subjects were made 
after his death; these, however, are easily detected by the poor 
quality of the paper used—heavy and yellow—and by the poor 
printing. According to Way, Whistler made some one hundred 
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and sixty designs between approximately 1878 and 1895. In his 
earlier lithographs he made his sketches directly on the litho- 
graphic stone—the accepted method; but he found the stones 
so clumsy to carry around that later he made the drawings 
upon prepared paper, from which he transferred them to the 
stone. Although Whistler has been criticized for thus disregard- 
ing the conventional technique of lithography, his work was 
successful; he had definite ideas of the scope of this medium, 
which went far beyond the achievements of the earlier workers, 
and in order to realize these ideas he experimented. 

Most of Whistler’s lithographs were drawn with a crayon, 
but some of the later and more unusual ones, such as “‘Noc- 
turne,” “Limehouse,” and “Battersea Bridge,” were done with 
washes. The majority of the subjects are English—views of 
London, the city and its gardens. There are a number of nude 
studies and figure compositions; also there are interiors, court- 
yards, and open vistas on the Thames; later, in France, Whistler 
used the provincial towns and castles for his subject matter. 
The delicate handling, the thoughtful draughtsmanship, the 
unerring comprehension of what to ignore and what to choose 
resulted in fancies suggested by the minimum number of lines. 
Their very slightness, however, is proof of the genius of a man 
sure of his pencil, a man who accomplished his ends through 
hard work and much thought. Irrespective of the imperfect 
character of their technical production, they remain a monu- 
ment to the taste and ideas of the artist. Throughout the sum- 
mer an exhibition of fine proofs of these lithographs will be 
shown in Gallery X as a generous loan from a member of The 
Print Club. H. S. F. 


FURTHER EXCAVATIONS IN IRAQ 


In the Bulletin for July, 1930, a brief résumé was given of ex- 
cavations in Iraq, a new Kingdom established after the war 
under a British mandate in ancient Babylonia. The work was 
begun in the fall of 1927 by the University of Michigan, backed 
by the Toledo Museum. In 1929 the support of this Museum 
was added to the undertaking. 

The site chosen by Professor Waterman of Michigan, leader 
of the expedition, is that of the Hellenistic city of Seleucia, 
founded on the west bank of the Tigris by Seleucus, who gained 
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control of Asia Minor in 312 B.c., fifteen years after the death 
of Alexander the Great. For about two centuries Seleucia was 
the leading commercial center of western Asia until it began to 
wane under pressure of the Parthians, an Indo-European race 
of Persian connection, who conquered it during their expansion 
toward the west. The city remained in existence up to A.D. 164, 
when it was sacked by Marcus Aurelius. 

At the time of writing the work has been carried through 
three layers, all Parthian, and a quantity of material has been 
unearthed. A selection from this lot will be shown in the 
Museum from mid-July to mid-September. Most of the pieces 
are small terra cottas of a markedly Greek character: heads, 
torsos, animals, oil lamps, and a variety of odds and ends, 
primarily of archaeological value. In addition, there are 
hundreds of bronze coins of various origins, a bronze Harpy, 
carved and uncarved bones, gold leaf, and jewels. Of greatest 
importance, from the point of view of this Museum, are the 
pottery and the jewelry. The latter, which was reproduced in 
color in The Illustrated London News for February 13, 1932, 1s 
as fresh as when it was first made, is very beautiful, and is 
decidedly Parthian, almost no Greek influence being evident. 
The pottery, which is in a multitude of forms, has a green glaze 
that turned blue immediately after exposure to the air. The 
result is reminiscent of the contemporaneous Han dynasty 
glazes of China. 

All these things will eventually throw light on many another 
country of the period, for Seleucia was in the center of commun- 
ications between the East and the West, the Northand theSouth. 
For example, a Roman-type oil lamp and an Indian one- 
humped cow have both been dug up. The work of the scholars 
at Michigan cannot fail to unravel a vast network of influences 
having bearing on all kinds of hitherto unsolved problems. 

It is hardly to be expected that a city sacked by the Romans 
would yield a large number of art objects; but it must be re- 
membered that the excavations thus far have been conducted 
at a point apparently on the outskirts of Opis, a Babylonian 
city lying below Seleucia. Professor Waterman’s next step will 
be to endeavor to locate the ziggurat which must be in the 
center of this town. Although it is impossible to determine 
what he will discover here, anything found will be of immense 
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importance, as Babylonian material is of great rarity. Below 
Opis lies Akshak, a Sumerian city dating back to about 3000 
B.c. Here again, predictions are futile, and it can only be hoped 
that Akshak will be as productive as Ur. H. C. H. 


MEMBERSHIP REPORT 
Since the last report published in the Bud/etin for June, 1932, 


the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Baldwin, Mrs. Arthur D. 
TRANSFER FROM ANNUAL TO LIFE 


Preston, Ida F. Taylor, Charles A. 
ANNUAL 
Bell, Reverend H. Rushton Gale, Charles C. Outcalt, Richard F. 
ackmore, Ma Kohl, Mrs. Charles B. 
Bond, Ermina Lancaster, Harold L. a J 
° Sheriff, Mrs. Mildred A. 
Boone, Alma Litschert, Mrs. Carl Z. White. Dr. W 
Elliott, Anna H. McCracken, Louise nite, Ur. Wayne 
Evans, Evan J. Miller, Mrs. Laurence L. Williams, Ann C. 
Evans, Mrs. Lloyd L. Osolin, Mrs. Alfred Winans, Clarence H. 
MEMBERSHIP, MAY 31, 1932 
4 tee ime.............. 175 
Foundation Benefactor....... 1 67 
Endowment Benefactor....... 8 180 
Honorary Fellow............. 15 35724 
CALENDAR FOR JULY, 1932 
EXHIBITIONS 


Galleries 1X and X . . . Twelfth Exhibition of Contemporary American 
Oil Painting (through July 10). 
Gallery IX. . . . . .Oil Paintings and Water Colors from the Mu- 
seum Collection (opens July 14). 
Gallery IX. . . . . . Materials from Excavations at Seleucia (opens 
July 14). 
GalleryX . . . . . . Lithographs by James A. McNeill Whistler, lent 
by a Member of The Print Club (opens July 13). 
Gallery XI. . . . . . Prints given by Members of The Print Club. 
Textile Room. . . . . Russian Peasant Embroideries. 
Educational Corridor . . Modern Pottery Animals. 
Reproductions of Paintings. 
Children’s Museum. . . African Art. 
Trojan Horse. 
RADIO TALKS 


A ten-minute radio talk is given over Station WHK every Saturday night 
at 7:10, by some member of the Museum staff. 
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OFFICERS 


Joun Lonc SEVERANCE 

WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 

JouN HuNnTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
T. CLARK G. MATHER 
RaLpH M. Cog L. MurFEY 
Henry G. DaLTon Francis F. PRENTISS 
Epwarp B. GREENE JouHN L. SEVERANCE 
Lzonarp C. Hanna, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 
FINANCE COMMITTEE 


WILLIAM G. MATHER, Chairman 
Henry G. DALTON Joun H. Horp 
LEoNARD C. HANNA Lewis B. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Secretary 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 


Director 
Secretary to the Director 
Editorial Assistant 


Ciara E. GAETJENS 
Sitvia A. WUNDERLICH 


European Representative HAROLD W. PARSONS 


Cashier Wa ter A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MInnIE H. BREDBECK 
Chief Clerk SopHIE BURGDORFF 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 

Printer and Photographer 

Superintendent of Buildings 


EpitH Burrous 
E. Harp 
Epp A. RUGGLES 
Joun W. McCaBE 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m 

Open Sunday lp. m.to 10 p.m. 

Free days: Sunday, Wednesday, Saturday, and 
ublic holidays. Friday evening is free from 
to 10 during the lecture season. 

On other days an admission fee of 25 cents is 

charged to all except members, holders of com- 
imentary tickets, and children of school age. 
losed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
vance 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. CoE Epwarp B. GREENE 
Lzonarp C. HANNA, JR. WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. BoLe 
T. Brooks 
E. S. BurkKE, Jr. 
WILLARD M. CLapp 
Mrs. H. A. EVERETT 
Paut L. FEIss 
FRANK H. GINN 
Cuar.LEs B. GLEASON 
SaLmon P. HALLE 

H. M. HANNA 
Epwarp S. HARKNESS 
GuErDON S. HOLDEN 
Mrs. T. P. HOWELL 


Davi S. INGALLS 

Mrs. H. H. JOHNSON 
ALFRED KELLEY 

Mrs. T. KING 
Woops KING 

Amos B. MCNaIrRyY 
LaurRENCE H. Norton 
Kenyon V. PAINTER 

Mrs. Francis F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

Mrs. Winpsor T. WHITE 


CURATORIAL AND EDUCATIONAL 


Curator of DecorativeArts, WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foote 

Curator of Oriental Art Howarp C. Ho.itis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints LEoNnA E. PRAssE 

In Charge of Primitive Art CHARLES F. RAMUS 

Curator of Musical Arts ARTHUR W. QUIMBY 

Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa LEE ROGERS 
Assistants: Mr. MarTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RuGGLEs, MR. ALVAREZ. 
Librarian, NELLG. SILL. Assistants: MIss THWING, 
Miss TALLMAN, MIss VAN DER VEER, Miss Haw- 
LEY, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc. are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 100 
Benefactors contribute 25 
Fellows in Perpetuity contribute 5 
Fellows for Life contribute 1 
Life Members contribute 
Fellows pay annually 1 
Sustaining Members pay annually 25 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m 
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